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Student name Paul Chapman Student number 511152
Course/Module Art of Photography Assignment number 5

     
Overall Comments

This is the most consistent and convincing assignment you’ve made.  There is a maturity in this 
work, which is the interest you take in visualizing the subject.  You have managed to focus on 
active ‘telling moments’ that explain the actions and at the same time express the exotic beauty 
and socio-economic aspects of these people and their batik work in Bali.  All good social docu-
mentary photography achieves some kind of visual testimony and you have done it with a sense 
of respect for these people and their work. 

One wonderful thing here is the way you’ve managed to lift colours out of the stony grey back-
ground and use that in your compositions. 

The ‘narrative’ of the process of making the batik looks reasonably well followed, with the sense 
of a beginning and ending.  I wondered whether there way a drawing or sketching stage.     

There is a photo here with fire, which looks as though you’ve processed in a strange way to bring 
out the edges of things.  But it is way over the top.  Pull it all back, the picture works without 
such tacky effects.  Apart from this minor (and fixable) slip back into immature visualization, the 
assignment is a testament to your development through the course.  I strongly advise you to 
continue your photographic education.  

Feedback on assignment

Cover
Your font choice - is it American typewriter?  It doesn’t work with the hand-painted quality of the 
batik work.  Can you hand write the title?  Make it like the “Bali” text on the textile.  

This is a reasonably illustrative cover of batik, but not of the work of the assignment, which is 
predominantly of people making batik.  It would have been ideal to have a pair of eyes peeping 
through the gap here.  Consider using another photo as the cover, one that includes a worker 
painting.  

2
I like this strong profile of a pensive woman.  Very much a classic, traditional portrait.  

3
The composition here is excellent, bringing in the whole workshop but focusing on the woman 
working.  And the moment you’ve captured is decisive in explaining the woman’s work, dragging 
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that plank across the screenprint.   

4
This is one of my favourites because you’ve managed to pick this man out as a colour accent and 
show the rudimentary working environment.  It’s a shame there’s a bar across the lower part of 
the frame, but it’s not too noticeable.   

5
This could be the cover shot and like most of the photos here, this is a communicative image.    
 It explains everything: work, painting, the colourful textile. 

6
Lovely overhead shot of the ‘bath’ with the fire.  Although they don’t look like they’re working, 
there is a moment of social repartee.  But once again the sense of space, the make-shift quality of 
the environment is well expressed.   

7
It’s always good to keep your eyes peeled for an abstract or unlikely photo and this does the 
double job of being somewhat ‘artistic’ at the same time as questioning the use of chemicals in 
the process.  Kind of ghostly!

8
This is a strong documentary shot and you certainly don’t need HDR or whatever it is.  With the 
fire, the woman forms a diagonal through the frame.  And here, you have captured a telling facial 
expression as she reacts to the smell of the chemicals.  It’s amazing how unprotected they are.

9
Well done for getting just the right amount of action blur to express the ‘stamping’ of the feet on 
the textiles.  

10
This is another one that could be the cover shot.  It’s a very aesthetic shot (it’s an aesthetic sub-
ject) but you’ve done really well to frame the patches of colour and still capture a telling action in 
the boy spreading out the textiles to dry in the sun.  

11
The seems to be out of sequence, I may be wrong, but it’s because we would expect the drying 
to be the penultimate shot in the process.   I’ve re-cropped it here to remove the iron frame. 
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12
The final product ready for the market.  Once again, good bold composition with the woman 
and batik dominating the image.  

Learning Logs/Critical essays

Your self-evaluation is good - actually interesting in the way you have figured things out through 
a process of trial and error while editing out what simply wasn’t part of this narrative.  Crucial 
learning!

As for taking risks, well, different projects have different creative possibilities, and with this more 
traditional subject you have done pretty well at making the batik colours stand out.  

Your research seems to have jumped up a gear.  The text about Studium and Punctum are good.  
The photos here don’t have any ‘punctums’ for me, but they are well made images that explain a 
situation and action and so work well as intentional and ‘studied’ images.  

Suggested reading/viewing

I’m glad you have started to make sense of Barthes, although I know it can dawn slowly on the 
mind!  Don’t worry about that, you need to start out on the journey before you arrive at the des-
tination!  

One book I often recommend to students is David Bate’s “Photography: Key Concepts”.  It’s shot, 
concise and very readable.  It will be profitable for you to read either Barthes or Bate deeply and 
make notes of your thoughts.  This will feed into your work.  

Congratulations on finishing the Art of Photography!

Tutor name Robert Enoch
Date 8th December 2014

  


