
  

Overall Comments 

Part One of the module is about practicing the inherent elements of the 
camera: optics, shutter, frame, as well as considering your relative position to 
the subject, and the juxtaposition of opposites.  You should have learned to 
use focus, shutter speed and composition to good effect.   

The Brief 
The assignment brief is to make photographs that visually express contrast 
and to some extent you have succeeded in doing this.  There is sometimes a 
certain amount of unnecessary visual distraction in your images which could 
be either cropped out or (better still) organized within the frame when you take 
the photo.  Apart from this, you’ve got a good range of subjects here and have 
made photos which are visually experimental and often visually strong if not 
yet perfect in terms of light and design. 

Your technical ability needs some practice – with the use of flash for example 
and the use of slow shutter speeds.  But apart from a few images here, most 
are not obvious pairings and you show some interesting and unusual 
responses to the visual themes that communicate on different levels.  This is 
a promising start to the course.  I’ll outline some criticisms and areas for 
improvement below. 
   
It is useful to approach an assignment brief in a manner that is both logical 
and allows room for imagination.  When you consider your workflow for this 
assignment, can you identify what was inspiring and what wasn’t?  Did you 
research the OCA websites and other sources to look at different image-
making possibilities?  After studying the brief you need to note down any 
ideas that come to mind and make rough sketches; practice creative thinking 
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by ‘brainstorming’ or making spider diagrams as well as rationally dissecting 
the brief.  Dream big dreams and imagine elaborate and possibly impossible 
photos, as this will shake through potentially useable ideas.  After this 
preparation or ‘priming’ for the brief, you can take one of two approaches: to 
construct your subject or seek the subject.  Most commercial photography is 
constructed, often in a studio where lighting and subject can be controlled.  
Documentary and much artistic photography is ‘found’ by searching particular 
environments.  For example, if you want to make a series of landscapes, you 
would need to travel.  Because of the serendipitous nature of the candid 
photographic subject, most photographers will keep a camera on them at all 
times or return to potential subjects after considering the time of day.           

Assessment potential (after Assignment 1)  
“Formal Assessment: You may want to get credit for your hard work and 
achievements with the OCA by formally submitting your work for assessment at the 
end of the module. More and more people are taking the idea of lifelong learning 
seriously by submitting their work for assessment but it is entirely up to you. We are 
just as keen to support you whether you study for pleasure or to gain qualifications. 
 Please consider whether you want to put your work forward for assessment and let 
me know your decision when you submit assignment 2.  I can then give you 
feedback on how well your work meets the assessment requirements.” 

Feedback on assignment 

Straight 

This is a good choice of subject, with plenty of horizontal and vertical straight 
lines in the frame.  It’s not too well composed for balance though, the colourful 
barges are taking a lot of attention and you probably needed to make a 
decision about what to include and what to exclude here: the building looks 
most promising, but the crane is clearly in the way, so this meant moving your 
viewpoint.  Never take a photo of something with a lamppost or a crane or 
someone’s hand in the way. 

Also, the image is leaning left, but you can easily straighten it up in Photoshop 
with the Ruler tool or Edit>Transform>Rotate. 

I think you’d have been better off trying to take this idea for the photo and 
finding either another subject (without a crane) or making the view quite wide 
and big, with the barges as a clear foreground subject, fully framed (not 
cropped at the edge).  Sometimes a big, wide cityscape view is quite 
satisfying because the viewer can go over many subjects in the image.  It’s 
your job to try to balance them.  Singapore should be a great place to find 
such images. 

Curved 

This architectural detail works well, fanning out from the lower left.   



I notice you’re shooting on ISO400, which doesn’t look necessary with so 
much available light.  Always shoot on the lowest ISO setting (80 or 100) to 
maximize the resolution and image quality. 

Hard & Soft 

These are good portraits, good eye contact, full of character and visual 
interest.   

I’m not sure I agree with your conceptual interpretation of Hard and Soft, but 
there is a wary and somewhat uncertain look in the man’s eyes.   

This kind of character portrait is almost always really strong and I’d 
recommend you have a look at Sebastian Salgado’s work, looking at the kind 
of telling portraits he manages to find in amazing places. 

Generally it’s best not to capture ‘inbetween gestures’ like the man with his 
mouth half open – it has the same effect when someone is blinking, though 
less obvious.  Try to get a stable, singular expression.  This always means 
being very observant, keep pressing the shutter – if you take 25 shots that’s 
ok – you will later find gold among them.   

The shot of the boy is lovely, his bright and happy face is charming and the 
light in his eyes is excellent.  It’s a pity he’s looking at you rather than into the 
lens though.   

You could darken and/or blur the background a bit to bring more attention to 
the face.  But you’ll need to be good in Photoshop to do this well. The right 
side is particularly distracting.  

Diagonal & Round 

Although these photos answer the brief, they are among the least interesting 
images here.  Beware of simply ticking boxes with the briefs, try to excel.  At 
least surprise yourself.   

The crane is underexposed because the camera has exposed for the sky – 
this can work for your advantage to throw the foreground subject into 
silhouette, but here that hasn’t quite happened and the image looks 
indecisive.  

Low & High 

Your interpretation of Low and High in relation to a class of retailers is 
amusing.  A good observation, but something to be fleshed out.  This is 
exactly the kind of subject that becomes deeper and more mature for the 
photographer, but it would be a subject that you would need to commit to over 
sever months or years.  



As for these photos, the Low is ‘average’; the motorbike being a distraction as 
well as the pin-cushion lens aberration (although that can be fixed).  

The High image is better, more balanced as a composition and more 
conclusive as an image, with the woman clearly visible inbetween the two 
shops.  The big visual dilemma for you here is to find a way to make your 
point without inadvertently re-advertizing the shops.  The contrast of the pair 
should do this, but you’d need to think more in terms of capturing the clientele 
as well as the shopping environment.  

Long & Short 

Another interesting conceptual idea here – although I’d say the face to face 
communication is the short one and the texting is the long one because it’s 
about distance (which is visually implied).  

This kind of conceptual imagery looks a bit like the sort that is often used by 
image libraries for business-to-business publications or advertizing – it says 
something visually in a concise manner.  It’s good that you are understanding 
the way images around you are ‘speaking’ so that you can start to develop 
your own voice. 

I like the way you’ve captured the conversation in full-flow, with both men 
quite animated.  The visual distractions are a problem, as is the fact that 
you’ve placed the man on the right far too near the edge of the frame.   It 
could possibly work to crop the other man tight too, but the main thing is to 
control the background and get the two men to stand out more – and that is all 
about dodging and burning or using Layer Masks in Photoshop.  Sadly, the 
light is rarely perfect to tell your story and so you would almost always need to 
do some simple image editing to adjust levels of luminosity. 

Many & Few 

Amazing colour these coconuts have!  Quite unreal.  I think that the Hindu 
festival sounds more interesting than just the isolated close up of the coconuts 
– couldn’t you have shown a bit more of what was going on around them?  
Actually, considering the Cropping exercise on your blog is so effective, I’m 
surprised that you’d be settling for close ups like this.  Always try to shoot 
wider subjects, close-ups are way too easy for amateurs – it’s time to move 
on.  

Still & Moving 

These are both good photos in terms of their lighting.  Notice how the bright 
silver car stands out really well against the old dark house. And the modern 
building really shines.  

To capture a sense of movement you really must experiment fully – this 
means making many exposures at different shutter speeds to get the right 



shot.  The subject is rarely moving at the same speed so that you would know 
which is the right speed.  Here, the blur is far too great and almost rubs out 
the figures.  A better way of doing this could have been to layer multiple 
exposures.  That way they would have stood out a lot better against the 
background – being more solid. 

Sweet & Sour 

This is a hard one to express visually and you’ve done quite well with a 
saccharine sweet close shot of sweets and a facial expression. 

You could probably darken, or remove the colourful distraction on the right 
side of the sweets photo. 

Also, rub out the bright spot of light in the background behind the man’s head.  

Rough/Smooth in One 

This is a nicely composed abstract image with an effectively used reflection in 
the rippled wet sand bringing out both subjects well.   

Thinking visually, what do you think would be a better subject for the 
reflection? The square shapes make a good frame, but there could be 
something in the frame.  

Learning Logs/Critical essays 

Your blog looks good.  Interesting and honest.  

It’s interesting that you note in your blog that you often found subjects 
naturally contrasting within the frame, and this is an important ‘side effect’ of 
this assignment, because finding contrast is one of the most communicative 
tools the photographer has. 

Suggested reading/viewing 

Have a look at readily available commercial advertising and news 
photography.  Note the composition of the elements that fill the frame: primary 
subject, secondary subjects, foreground and background.  Notice also the 
kind of lighting used – can you tell the direction the light is coming from and 
how it affects the subject?  What leads your eyes to the subject and around 
the picture?  Are there any bold colours or shapes or lines? 

Pointers for the next assignment 

The next assignment is about Elements of Design.  It’s an opportunity for you 
to demonstrate your skills in organizing the subject in the frame and to use 
your creative imagination to find the most interesting ways to answer the brief. 



Good luck with the next part of the course. 

Tutor name: Robert Enoch
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Next assignment 
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